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This year at Remai Modern, not unlike 2020, was 
accompanied by many challenges brought on 
by the COVID-19 pandemic. But as we navigated 
the ebbs and flows of the virus, not to mention 
changing health and safety requirements, 
the museum built a phenomenal amount of 
momentum and achieved important milestones.

The Board’s largest accomplishment of 2021 was 
the completion of Remai Modern’s new strategic 
plan. This process began in the fall of 2020 and 
was informed by extensive consultation with key 
groups including artists and arts organizations, 
Indigenous stakeholders including Elders, the 
business community, tourism organizations, 
educators, Remai Modern members, donors, 
staff and the general public. We are immensely 
grateful for all the valuable feedback we received.

The resulting plan outlines four key goals  
for Remai Modern over the next five years  
and beyond:

    1. Accessibility, Inclusivity and Relevance
   2. An Institution Rooted in Place
   3. Governance, Operations and Sustainability
   4.  Towards Truth, Reconciliation 

and Self-Determination

While the Board sets out the goals for Remai 
Modern, it is up to museum leadership 
and staff to decide how those goals are 
reached. We can’t wait to see how the team 
tackles this next chapter, with the needs 

and interests of diverse communities at the 
heart of everything Remai Modern does. 

Co-Executive Director & CEOs Aileen Burns 
and Johan Lundh continue to impress us with 
their insightful, inclusive and community-minded 
approach to the present and future of the museum. 
After joining the organization mid-way through the 
first pandemic year (during a five-month closure 
no less), it’s been invigorating to work with them 
on foundational projects like the strategic plan. 

On behalf of the entire Board I want to thank 
Remai Modern’s talented staff for rising to 
the challenge of running a museum during a 
pandemic and working as a team to connect 
with and inspire audiences in Saskatoon and 
beyond. The museum continues to be a safe, 
welcoming and exciting place to visit thanks 
to the efforts of such dedicated people.

I also want to thank the members of the 
Remai Modern Board and Remai Modern 
Foundation Board, all of whom volunteer their 
time and expertise to this museum thanks to 
a shared passion for culture and community. 
We are incredibly lucky to have the skills of 
so many talented citizens are our disposal.

We are also grateful for the continued support 
of the Frank and Ellen Remai Foundation. The 
museum’s lead patron Ellen Remai has made, and 
continues to make, incredible contributions to 
Saskatoon’s cultural fabric that will benefit the city 
for many decades to come. Along with the support 
of our core funders — the City of Saskatoon, 
the Canada Council for the Arts, SK Arts and 
Sask Lotteries, and our many sponsors, donors 
and members — we can ensure everyone in our 
community has access to art and art programs.
Thank you for supporting Remai Modern!

Doug Matheson
Remai Modern Board Chair

Image: Remai Modern Board Chair Doug Matheson (second from 
right) attends a Looking Up fundraising event in August 2021.

Board Chair’s Message
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Our first full year at Remai Modern as Co-Executive 
Director & CEOs was all at once hopeful, hectic, 
challenging and rewarding. We are immensely 
proud of this organization and our team for all of its 
achievements in 2021.

We feel fortunate to have remained open throughout 
the year despite the ongoing COVID-19 pandemic. 
We are even more grateful that visitors continued to 
support the museum and reported feeling safe and 
welcome in our space.

One big step for Remai Modern in late 2021 was the 
release of the museum’s new strategic plan. Thank 
you to the Board for stewarding this crucial project, 
which helps us set a course for the next five years 
and responds to community feedback in meaningful 
ways. Museum staff across all departments are 
already working to meet the goals laid out in the 
plan. Through this process, we feel confident in our 
ability to connect, inspire and challenge diverse 
audiences through equitable and accessible 
programs.

During the year, the museum shared 10 diverse 
exhibitions with audiences. These included works 
by emerging and established Prairie artists including 
Tenille K Campbell, Zachari Logan, Ruth Cuthand 

and Wally Dion; a major project by long-running 
Indigenous artist collective Postcommodity; and 
exhibitions that showcased our collection in new 
contexts, to name a few. The exhibitions featured a 
wealth of themes and voices, often reflecting on the 
complexities of the time we’re living in. 
 
We were excited to welcome the museum’s new 
Head of Exhibitions & Collections/Chief Curator 
Michelle Jacques in 2021. She brings a wealth 
of experience and expertise to our curatorial 
department. We were also delighted to appoint Tara 
Janzen as our new Director of Development to lead 
the museum’s fundraising efforts.

In 2021, we hosted countless programs, including 
a new family focused event called WEGO. We 
were delighted to watch thousands of residents 
and visitors of all ages engage with art, music, 
performance and each other. The event renewed 
our optimism around large events at the museum 
and a future where we can gather together more 
frequently.

We want to acknowledge the incredible support of 
our lead patron Ellen Remai, who inspires us all to 
give back to our community, and our core funders 
including the City of Saskatoon. Thanks are also 
owed to everyone who supported the museum this 
year, from members and donors to anyone who 
visited or attended a Remai Modern program.

In addition to extending a big thank you to Remai 
Modern’s Board of Directors we also want to 
acknowledge the contributions of the Remai Modern 
Foundation Board. It’s humbling to have the support 
of so many enthusiastic individuals in our mission to 
connect people with art.

We are grateful for our fantastic staff at Remai Modern. 
Every employee contributes to our vision to be a 
welcoming and inclusive public gathering place where 
we recognize the past, engage with the present, and 
envision new futures together through art.   
 
Aileen Burns & Johan Lundh  
Co-Executive Director & CEOs 

Co-Executive Director & CEOs message
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LEVEL 1: CONNECT GALLERY
 Zadie Xa: Moon Poetics 4 Courageous Earth 
Critters and Dangerous Day Dreamers
October 28, 2020–February 21, 2021

An apology, a pill, a ritual, a resistance
Jeffrey Gibson, Clara Hume, Allen Sapp,  
Linda Young
March 13–August 8

Zachari Logan: Ghost Meadows
August 21, 2021–January 9, 2022

LEVEL 1: WESTERN GROUNDS 
OUTSIDE THE MUSEUM
José Luis Torres, Va-et-Vient (Coming and Going)
May 22–October 11

LEVEL 2: COLLECTION GALLERIES
 
Thelma Pepper: Ordinary Women. A Retrospective
Accompanied by works by Rosalie Favell, Mattie 
Gunterman, Dorothea Lange, Frances Robson and 
Sandra Semchuk.  
A collaboration between Remai Modern and  
the University of Saskatchewan Art Galleries  
and Collection
February 13–October 22

Atautchikun | wâhkôtamowin
Collection artists alongside work by Kyle 
Natkusiak Allekuk, Tony Anguhalluq, Annie Beach, 
Tenille K Campbell, Tarralik Duffy and Laakkuluk 
Williamson Bathory
Guest curated by Missy LeBlanc and Kablusiak
October 30, 2021–March 13, 2022

LEVEL 3: PICASSO GALLERY
Picasso Linocuts: Drawing in Colour
Guest curated by Frederick Mulder  
and Anne-Françoise Gavanon
October 10, 2020–June 6, 2021

A Formative Encounter: African and Oceanic 
Artists and Picasso 
June 19–September 12

Guernica Remastered: Art & Language, Rudolf 
Baranik, Sorel Etrog, Adad Hannah, Robert Longo, 
Dora Maar, Goshka Macuga, Pablo Picasso, Ad 
Reinhardt, Alain Resnais and Robert Hessens, Jan 
Van Ray. Guest curated by Dr. Alma Mikulinsky
October 19, 2021–April 3, 2022  

LEVEL 3: FEATURE GALLERY
Sara Cwynar: Source
January 30–August 22

Postcommodity: Time Holds All the Answers
September 18, 2021–January 23, 2022

LEVEL 3: MARQUEE GALLERY
borderLINE: 2020 Biennial of Contemporary Art
September 26, 2020–February 15, 2021

An apology, a pill, a ritual a resistance
Ruth Cuthand, Wally Dion, Guo Fengyi, Sharona 
Franklin, General Idea, Carsten Höller, Clara Hume, 
Brian Jungen, Kapwani Kiwanga, Kite, Carolyn 
Lazard, Candice Lin, Les Levine, Paul Maheke, 
Dylan Miner, Jane Ash Poitras, Skeena Reece,  
P. Staff, Adrian Stimson and Alberta Whittle.
March 13–August 22

Postcommodity: Time Holds All the Answers
September 18, 202–January 23, 2022
Works by Postcommodity were also situated 
throughout the museum.

2021 EXHIBITIONS
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Installation view, Sara Cwynar: Source, 2021, Remai Modern. Photo: Blaine Campbell.

Installation view, Zachari Logan, Ghost Meadows, 2021, Remai Modern. Photo: Blaine Campbell.



A visitor looks at work by Ruth Cuthand as part of the exhibition An apology, a pill, a ritual, a resistance. Photo: Carey Shaw.

Children dance along with the Creeland Dancers during the first inaugural WEGO at Remai Modern. Photo: Kenton Doupe. 



Saskatoon Guernica by artist Adad Hannah was created with support from a group of University of Saskatchewan students who helped 
Hannah assemble the installation using ubiquitous materials of everyday life, allowing viewers to clearly see how the work was put together. 

Postcommodity, the artist collective comprised of Kade L. Twist (left) and Cristóbal Martínez, perform at Remai Modern during the opening 
celebration for their exhibition Time Holds All the Answers. Photos: Carey Shaw.
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More than a year into a pandemic, the concept 
of healing was on the minds of Remai Modern’s 
curatorial team. In their first curatorial outing at the 
museum, Aileen Burns and Johan Lundh, Remai 
Modern Co-Executive Director & CEOs, and Remai 
Modern’s inaugural Curator (Indigenous Art) Tarah 
Hogue, created an exhibition featuring works that 
explored or enacted methods of healing, and the 
pain that often must be endured to get better.

“The exhibition was in part a reaction to the current 
pandemic, but it also included work created in 
response to other historic and imminent threats to 
global wellness,” said Burns and Lundh, who also 
engaged curatorial support from the entire team at 
Remai Modern.

Featuring more than 20 regional, national and 
international artists, the exhibition titled An apology, 
a pill, a ritual, a resistance touched on a range of 
subjects from Indigenous responses to smallpox 
and the 1918 influenza pandemic, to iconic works 
by artists grappling with the HIV/AIDS crisis. A new 
acquisition by Siksika Nation artist Adrian Stimson 
furthered the theme by highlighting apologies and 
acts of reconciliation that move toward healing 
relations fractured by colonialism. 

Through installation, video, painting, sculpture and 
more, the works proposed alternate frameworks for 
care and wellbeing rooted in community and the non-
human world. An apology, a pill, a ritual, a resistance 
included work in the Connect and Marquee galleries, 
as well as a screening of a film by Alberta Whittle in 
the SaskTel Theatre.

“The artists in this exhibition underscore the 
urgency of radically reconfiguring understandings of 
health. The show offers an opportunity to seek and 
understand different modes of healing that artists 
explore and enact, which are often difficult or painful 
but also joyful and rebellious,” said Burns and Lundh.

Several months into the exhibition’s run, news 
broke about the discovery of unmarked and mass 
graves found at former residential schools across 
Canada. Stimson’s installation directly deals with 
the residential school experience and the work 
Kohkominawak was created by Onion Lake Cree 
Nation artist Linda Young, herself a residential school 
survivor. To ensure as many people as possible 
had access to this work, the museum changed its 
admission structure to “by donation” for the month of 
June. Thanks to the understanding and generosity 
of visitors, more than $11,000 was raised. After 
consultation with community Elders, Knowledge 
Keepers and residential school survivors, Remai 
Modern decided to gift the funds to the Saskatoon 
Survivors Circle.

This initiative was part of a much larger plan at  
Remai Modern to engage meaningfully with 
Indigenous communities in Treaty 6 and beyond, 
to action the Truth and Reconciliation Calls to 
Action and to amplify Indigenous voices. The 
museum’s new strategic plan, which drew on the 
feedback of hundreds of stakeholders from many 
different communities, prioritizes foregrounding 
Indigenous perspectives and self-determination 
throughout the organization.

AN APOLOGY, A PILL,  

A RITUAL, A RESISTANCE
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Installation view, An apology, a pill, a ritual, a resistance, 2021, Remai Modern. Photo: Blaine Campbell. Works (from left to right) by 
Clara Hume, Linda Young and Jeffrey Gibson.

Adrian Stimson, Iini Sookumapii: Guess who’s coming to dinner?, 2019, mixed media installation. Collection of Remai Modern. 
Purchased with funds from the Remai Modern Foundation’s Mendel 40th Anniversary Fund, 2020. Installation view, An apology, a pill, 
a ritual, a resistance, 2021, Remai Modern. Photo: Blaine Campbell.
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In September, the museum was transformed by 
Postcommodity’s most significant presentation to date. 
The artist collective situated works in Remai Modern’s 
Marquee and Feature galleries, and other spaces 
throughout the museum.

Titled Time Holds All the Answers, the exhibition 
curated by Dr. Gerald McMaster was comprised almost 
entirely of new work, and included architecturally-scaled 
sculpture, immersive multi-media installations, and 
sound and text-based pieces. 

“Postcommodity delivered a fresh way of thinking about 
art and Indigenous artistic practice with Time Holds 
All the Answers,” said McMaster. “The exhibition was 
beautifully constructed and designed and put together, 
but there’s more than that. Postcommodity is really 
about ideas.”

This exhibition is the culmination of a long-
standing friendship and critical dialogue between 
Postcommodity and McMaster, Adjunct Curator for 
Remai Modern and Director of the Wapatah Centre for 
Indigenous Visual Knowledge at OCAD University. Their 
work together is grounded in mutual respect for the 
Indigenous communities and lands they are connected 
to. McMaster is nêhiyaw (Plains Cree) from the Red 
Pheasant Cree Nation and a member of the Siksika 
Nation. Cristóbal Martínez is Mestizo of the Genizaro, 
Pueblo, Manito and Chicano heritages of Northern 
New Mexico. Kade L. Twist is a citizen of the Cherokee 
Nation of Oklahoma.   

Time Holds All the Answers took on subjects including 
environmental crises, Indigenous sovereignty and 
land stewardship, the forces of capitalism, and the 
mythologies of modern art and architecture. In sharing 

their work in Treaty 6 Territory and the Homeland 
of the Métis, Postcommodity recognized how 
Indigenous people, stories and art forms have long 
travelled between the south and the north, since time 
immemorial.

“A lot of the work that we’re up to in this exhibition 
is researching, exploring, imagining, thinking about 
Indigenous relationships and how Indigenous 
relationships have migrated north-south, south-north,” 
said Martínez. “We bring a lot of stories to Saskatoon 
that come from where we were raised and where we 
are in the spaces in which we’re working. At the same 
time, the idea is to come to Saskatoon and to trade 
stories, to bring our stories, and to listen to the stories of 
the people.”

The artists considered the entire museum as a site 
where their concept of “re-imagined ceremony” could 
take shape. Ceremony is usually associated with 
religious or spiritual rituals and gatherings that celebrate 
particular events. In Postcommodity’s approach, the 
museum became an immersive environment, with 
careful attention to where and how artworks were 
encountered and moved through. Visitors were 
welcomed into a space of exchange, where meaning 
could be created together from a place of shared 
respect and responsibility. 

“Looking at these pieces, they’re generative, they don’t 
have the answers, but they begin the discussion and I 
think that that’s what visitors can take away. They’re not 
coming here for the answers, they’re coming here to 
participate, to take something home, and to continue 
the dialogue,” said McMaster.

POSTCOMMODITY
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Postcommodity, Going to Water, 2021, multi-channel video and sound installation. Installation view, Time Holds All the Answers, Remai 
Modern, Saskatoon, 2021. Photo: Blaine Campbell. 

Postcommodity, South By North Is Also North By South (left) and Dreams, Blessings and Memories. Installation view, Time Holds All the 
Answers, Remai Modern, Saskatoon, 2021. Photo: Blaine Campbell. 
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In 2020, Remai Modern and the University of 
Saskatchewan Art Galleries and Collection, made a plan 
to curate an exhibition of works by beloved Saskatoon 
photographer Thelma Pepper. The exhibition, Ordinary 
Women, was announced on the artist’s 100th birthday, 
July 28, 2020.

Sadly, just a few months later, Pepper died peacefully 
in the city that had been her home for 30 years. While 
she didn’t get to see the exhibition, her artistic voice 
resonated throughout the Collection Galleries and, 
during its nine-month run at Remai Modern, made a big 
impact on visitors.

“Thelma was a vibrant spirit, who seemed to gravitate 
to people whose stories were often overlooked,” said 
Sandra Fraser, Remai Modern Curator (Collections). 
“We were honoured to highlight her impact as a 
photographer.”

Pepper documented the lives of Prairie women and 
men, putting their experiences and resilience into focus. 
Connecting through shared stories, Pepper illuminated the 
critical roles women held within their seemingly ordinary, 
everyday environments. Her photographs exemplify 
compassion, dignity and intimacy, a result of her deep 
curiosity and warmth. 

“Thelma, through listening, really got to know her subjects 
and had them feel so comfortable. Often they weren’t 
even aware of when she was taking the photos, because 
they were sitting with her in conversation,” said Leah Taylor, 
Curator (University of Saskatchewan), who co-curated the 
exhibition alongside Fraser. “Her ability to really capture the 
essence of her sitters is something that makes the work 
both natural and compelling.”

The exhibition included Pepper’s three bodies of work, 
all comprised of silver gelatin prints printed in her home 
darkroom. Decades of Voices combines photographs 

and recorded interviews of women, all over the age 
of 85. The Spaces of Belonging series began as an 
exploration of the towns along Highway 41 that were slowly 
disappearing or already gone. Untie the Spirit highlights 
the dynamic lives of the people living at the Sherbrooke 
Community Centre, a long-term care facility in Saskatoon. 

Sherbrooke’s residents and staff have a special connection 
to Pepper’s work. She was the centre’s artist-in-residence 
in 2009. Some of the works from the centre’s collection 
were generously loaned to Remai Modern for the 
exhibition.

Remai Modern shared its Thelma Pepper exhibition with 
residents at Sherbrooke Community Centre using a 
360-degree online tour, which residents enjoyed over a 
wine and cheese.

In addition to the virtual exhibition tour, several Sherbrooke 
residents also toured the exhibition in person. Thanks 
to the expertise of Remai Modern Program Guide Alana 
Moore, the new Sherbrooke artist-in-residence, the visitors 
were able to make a deeper connection to the art.

Ordinary Women. A Retrospective placed Pepper’s 
work in context alongside several other women 
photographers—Rosalie Favell, Mattie Gunterman, 
Dorothea Lange, Frances Robson and Sandra 
Semchuk—offering intimate and critical insights into 
Pepper’s work. 

Thelma Pepper: Ordinary Women. A Retrospective was 
the first such collaboration between Remai Modern 
and the University of Saskatchewan Art Galleries and 
Collection (U of S) and included works from both the 
museum’s and the university’s collections. The two 
organizations signed a memorandum of understanding 
in 2017 to collaborate in areas of complementary 
strength and mission.

THELMA PEPPER
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Installation view, Thelma Pepper: Ordinary Women. A Retrospective, 2021, Remai Modern, Saskatoon. Photos: Blaine Campbell.



In 2021, Remai Modern launched a new pilot project 
to engage artists working in public performance. 
Three Saskatchewan artists — Monique Blom, Michel 
Boutin and Alasdair Rees — were selected to take 
part in the long-term project, which enabled them to 
develop new work over a year-long period.

Performance works are often ephemeral, 
often only lasting for a single performance or event. 
The intended duration of the project was to develop 
deeper relationships between the artists and the 
museum and to offer sustained support for artists to 
create.

“In recent years, there has been an observable shift 
towards performance and performance-based 
practice in contemporary art. Since Remai Modern 
opened its doors, we have strived to develop a 
vibrant program of live art that highlights the many 
ways artists are working in performance today,” said 
Troy Gronsdahl, Curator (Performance and Public 
Practice). 

Gronsdahl worked in collaboration with each 
artist to develop an individual project plan that 
included a program of activities including research, 
peer mentorship, public engagement and the 
development and presentation of new work. 

Rees is a writer and performer whose work 
investigates the connections that knit together the 
human world, the natural world and the world of 
words, while foregrounding his lived experience as 
a queer person. He has integrated his poetry into 
compelling performance and moving image works. 

Boutin is an artist, arts educator and cultural 
animateur. Boutin has exhibited his work publicly for 
more than two decades and has presented his work 
at museums and galleries throughout the province. 
Boutin is an active supporter of contemporary art 
and artist-run culture and is the artistic director of the 
Indigenous People’s Artist Collective of Prince Albert 
(IPAC), which he co-founded in 2005. 

Blom is an artist and educator living and working 
in Petrofka. Her practice springs from a desire to 
explore human relationships as part, or as apart, 
from nature. Blom’s performance work examines  
the relationship between women, domesticity and 
the landscape with recent projects at Princeton 
University and Nuit Blanche Saskatoon, as well as 
performances in New York City, Mexico City, Orlando 
and Tampa.  

The project allowed each artist to work toward a final 
performance in 2022, with additional performances 
and works created in the leadup to the culmination of 
their work with the museum.

In June, Rees released his first book, Mon écologie, 
with a performance and launch at Remai Modern. He 
also performed at a Looking Up fundraiser in August.

Boutin performed works at WEGO, a new arts 
festival for families in August, and at the opening 
of Postcommodity: Time Holds All the Answers in 
September. The project continued into 2022, with 
additional performances by all three artists.

SUSTAINED ARTIST PROJECTS



Monique Blom is pictured at her acreage in Petrofka. Alasdair Rees gets ready for a backyard poetry reading.  

Michel Boutin performs a work at Remai Modern. Video stills: Honey Cut Studios.
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In October, works by more than 40 Inuit artists from 
Remai Modern’s permanent collection were on 
view in the exhibition Atautchikun | wâhkôtamowin. 
Guest curated by Missy LeBlanc and Kablusiak, the 
exhibition highlighted the depth and diversity of Inuit 
art, both through the collection and through new 
commissions. The exhibition showcased the fact 
that Inuit have always engaged in and responded to 
contemporary dialogues, media and technologies.

“Throughout Remai Modern’s collection, there 
are examples of artworks that do not fit within the 
canon of Inuit art as we have come to know it. 
There are works from the 1960s that utilize motifs 
commonly found in Inuit art while experimenting 
with abstraction. These works engage in a dialogue 
with similar explorations happening in Modern 
Art. Printworks created in the 1970s are bathed in 
chartreuse—the colour of the decade—while works 
from the 1990s feature bold colour blocks similar to 
those found throughout popular culture at the time. 
Outliers in the collection, the colours and styles of 
these works push against the notion of a culture 
frozen in time,” LeBlanc and Kablusiak said in their 
curatorial essay.

The curators also wanted to acknowledge the 
presence of large collections of Inuit art housed 
across the Prairies, and to honour those whose 
lands the Remai Modern occupies. To this end, they 
invited artists with ancestral connections to the 
region to create new work or present existing works 
for the exhibition.

Additionally, Atautchikun | wâhkôtamowin featured  
new works that were commissioned from artists 
with connections to Inuk artists represented in the 
museum’s collection. These familial conversations 
across time and space illustrated what Inuit art is and 

can be outside of colonial frameworks that focus on 
monetary gain.

The invited artists featured in Atautchikun |  
wâhkôtamowin were Kyle Natkusiak Aleekuk, Tony 
Anguhalluq, Annie Beach, Tenille Campbell, Tarralik 
Duffy, Amanda Strong and Laakkuluk Williamson 
Bathory. Their commissions spoke to Indigenous 
autonomy, contemporary experiences, and the 
artists’ visions for the future.

“Our curatorial goal for the invited artists in 
Atautchikun | wâhkôtamowin was to provide a  
space for them to create works that expand or 
refuse expectations of Indigenous art,” the guest 
curators wrote. “The inclusion of artists with familial 
ties to artists present in the collection was done 
to remind viewers that Inuit art is a continuum and 
exists in multiple forms.”

Anguhalluq’s contemporary works were 
shown alongside work by his adoptive 
parents, Luke Anguhadluq and Marion Tuu’luq. 
Saskatoon-born, Iqaluit-based artist Laakkuluk 
Williamson Bathory created an installation for 
Atautchikun | wâhkôtamowin, which featured a dress 
she had worn for years in her performance practice, 
including at Remai Modern in 2019. Shortly after the 
exhibition opened, Williamson Bathory was named 
the 2021 Sobey Art Award winner.

The exhibition also marked an opportunity to 
conserve these important works from Remai 
Modern’s collection. In 2021, 38 works including 
sculptures, paintings and textiles, all but two of which 
were shown in Atautchikun | wâhkôtamowin, were 
expertly brought back to perfect condition.

ATAUTCHIKUN | WÂHKÔTAMOWIN
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Laakkuluk Williamson Bathory, Sarfaliuut (Generator), 2021, silk, caribou antler, bowhead vertebra, electricity. Courtesy of the artist.

Installation view, Atautchikun | wâhkôtamowin, 2021, Remai Modern, Saskatoon. Photos: Carey Shaw.



Installation view, Sara Cwynar, Source, 2022, Remai Modern, Saskatoon. Red Film,  2018, 16 mm film transferred to video, 13:00 min. 
Courtesy of the artist; Cooper Cole Gallery, Toronto; and Foxy Production, New York.

Artist Adrian Stimson and Tarah Hogue, Curator (Indigenous Art) looks at Stimson’s piece Iini Sookumapi: Guess who’s coming to 
dinner?, which was on view as part of the exhibition An apology, a pill, a ritual, a resistance. Photo: Carey Shaw.



Dancers perform at the opening celebration of 
Postcommodity: Time Holds All the Answers.  
Photo: Carey Shaw.

Visitors get their first look at the exhibition Postcommodity: Time Holds All the Answers. Photo: Carey Shaw. 

Dancers Mitchell Larsen and Kyle Syverson take part in a 
project by choreographer and artist Shannon Litzenberger in 
Remai Modern’s public areas. Photo: Kenton Doupe.

Visitors look at works by Clara Hume in the exhibition An apology, 
a pill, a ritual, a resistance. Photo: Carey Shaw.

Christian Kongawi (left) and friends perform at a Looking Up 
fundraising event in August. Photo: Matt Smith.
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2021 HIGHLIGHTS

>  School Tours: This popular program was 
challenged by the pandemic, with tour capacities 
reduced for safety. This number increased in 
the later part of the year as more people felt 
comfortable gathering. In 2021, 63 classrooms 
visited for a total of 1,600 participants.

>  Art For Life: In 2021, Remai Modern worked 
with students at Westmount, Princess Alexandra 
and Charles Red Hawk schools through the 
Art For Life program, which encourages strong 
relationships and lifelong learning.

“Art For Life gives us the opportunity to actualize 
our students’ full potential as creative, expressive, 
and artistic young people. We have considerable 
work to do in this area and it requires programs like 
Remai Modern’s Art for Life, which would not be 
possible without community support.” 
–Matthew Bodnarchuk, Principal, Westmount 
Community School 

>  Ask Me Guides: Learning & Engagement 
continues to staff Program Guides during 
open hours to give visitors the chance to have 
conversations and ask questions. Though this 
was done in response to the pandemic and a 
temporary pause on public tours, it has since 
become a valuable resource for people when they 
come to Remai Modern. It also gives the team a 
chance to hear first-hand how people respond to 
our exhibitions.

>  Online Programs: Though programs at the 
museum returned in greater numbers in 2021, 
the Learning & Engagement team still engaged 
with audiences online. We held artists talks and 
panels, community conversations and more. While 
our online audience is often based in Saskatoon, 
we also see viewers from various locations, often 
related to where the speakers are from. For the 
Sara Cwynar talk with Legacy Russell we had 
registrants from Vancouver, Toronto, New York 
and overseas. For Fireside with Lyndon, with 
guest Linda Young, we saw attendance from 

Whitecap Dakota First Nation, La Ronge, Onion 
Lake and more. In 2021, Remai Modern hosted 23 
online events and 34 virtual art camp sessions.

“The dialogue between people is the best part. I 
often can’t remember the numbers or details or our 
conversations, just interesting people and the very 
palpable desire to understand something together. 
It reminds me on a daily basis that here at Remai 
Modern we can have our worlds, and points of 
views expanded.”
–Program Guide Brenda Feist

In-person and virtual programs:

 

 
Partnerships and off-site programs:

 

WEGO partners:
• Nutrien Children’s Festival
• Wonderhub
• Girls Rock Camp Saskatoon
• Blackflash Magazine

Learning & Engagement
In 2021, nearly 40,000 people took part in Learning & Engagement activities at the museum. Whether they 
discovered their inner artist in our studio or deepened their understanding on an artwork in conversation 
with one of our guides, visitors get so much more out of their visit thanks to this knowledgeable and 
inspiring team.

• RBC Creative Space
•  Scotia Bank Something 

on Sundays
•  Blue Cross Family 

Public Tours
• MNP Art Collective
• Fireside with Lyndon
• Artist and curator talks

•  Public tours, including 
stroller tours, family 
tours and relaxed tours

• Artmaking workshops
• Art camps
• Off-site programs
• & much more

• Calder Centre
• Youth Resource Centre
•  Saskatchewan Deaf 

and Hard of Hearing 
Service

•  Seniors residences: 
Oliver Lodge, Stensrud 
Lodge, Central Haven, 
Goodwill Manor (in 
Duck Lake)

• Mackenzie Art Gallery
•  La Fédération des 

Francophones de 
Saskatoon

•  Saskatoon Public 
Schools

•  Greater Saskatoon 
Catholic Schools

• Open Door Society
• Clear Health Solutions
• Arthritis Society
• Global Gathering Place
•  Lac La Ronge Indian 

Band Health Services
• Crocus Co-op
•  SK Intercultural 

Association
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Youth from Remai Modern’s Art Collective program enjoy some time with José Luis Torres’ installation Va-et-vient (Coming and  
Going). Photo: Carey Shaw.

An art camp participant works on a display of their work with help from Remai Modern staff. Photo: Carey Shaw.
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In 2021, Remai Modern’s Development 
department launched a new fundraising 
series, saw one of its best membership 
quarters yet and secured funds crucial to 
museum programs, among other highlights.

We continue to be grateful for all the ways 
our community supports the museum. From 
our donors and sponsors to our members 
and visitors, Remai Modern is indebted to 
the people of Saskatoon and beyond who 
believe in the transformative power of art.

>  Looking Up: In August, the museum launched 
a new fundraising series called Looking Up. 
These unique events, each tailored to a specific 
exhibition, were an opportunity to celebrate 
the art and artists on display at the museum. 
The three-part series included evenings with 
food, art and performances inspired by Zachari 

     Logan: Ghost Meadows, Thelma Pepper: 
Ordinary Women and A Formative Encounter: 
African and Oceanic Artists and Picasso. 

 >  Annual appeal: The department’s annual 
appeal outperformed past campaigns on a 
number of metrics: dollars raised, response 
rate and return on investment. This year’s 
campaign raised more than $20,000, all 
are from individual donors. These funds are 
then matched by the Frank and Ellen Remai 
Foundation. The donations supported the Art for 
Life program at Westmount Community School.

>  Frank and Ellen Remai Foundation: The 
museum’s lead patron continues to show 
remarkable support for the museum. In February, 
to acknowledge the challenging landscape for 
arts organizations as a result of the pandemic, 
the Frank & Ellen Remai Foundation pledged 
an additional $800,000 to Remai Modern. 
The contribution gave the museum a much-
needed lift as it continued to offer world-
class art programs, adapt to a changing 
world and build fundraising momentum.

>  Membership: New membership strategies, 
including a revamped corporate membership 
program and a membership contest to win an 
art lover’s trip to Toronto, resulted in a strong 
year for membership sales and renewals, 
particularly in the last quarter of the year. 

>  LUGO: In the interest of public health and 
safety, LUGO, Remai Modern’s annual art 
party and fundraiser, was not held in 2021. 
However, ticket sales for LUGO 2022 launched 
in late 2021, with premium tickets selling out 
before the end of the year and a noticeable 
uptake in membership renewals to take 
advantage of the member ticket price.

Development

Guests enjoy a cocktail on Remai Modern’s rooftop deck during 
the Looking Up fundraiser themed around Thelma Pepper.  
Photo: Carey Shaw.
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MNP Youth Art Collective takes a behind-the-scenes tour of Postcommodity Time Holds All the Answers. Photos: Carey Shaw.

People attend a Looking Up fundraiser in celebration of Zachari Logan’s Ghost Meadows.
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2021 Donors

GOVERNMENT
Canada Council for the  
 Arts
City of Saskatoon
Government of   
 Saskatchewan
Saskatchewan Lotteries 
Trust Fund/SaskCulture
SK Arts

$2,000,000+
Frank & Ellen Remai  
 Foundation

$1,000,000+
Gordon & Jill Rawlinson

$50,000-
$99,999
BMO
SaskTel

$10,000-$49,999
Anonymous (1)
Canadian Museums  
 Association
Gerald & Tina Grandey 
  In Memory of Colin 

Macdonald
Yann Martel & Alice  
 Kuipers
Grit & Scott McCreath

$1,000-$9,999
Dr. Gordon & Betty Bray  
 Memorial Fund
Darrel Epp & Lynne  
 Wawryk-Epp
Patricia Farnese
David Forbes & Dawn  
 Martin
Marie & John Gormley
Edna Jen Warrington
Bob Jones & Lori Tastad
Ineke Knight
Malcolm & Marilyn   
 Leggett
Doug Matheson
Glen McKee & Wayne  
 Smart
Montgomery Agencies  
 Ltd
Jeremy Morgan & Eleanor  
 Cardoza
Barbara & James   
 Morrison

Nutrien Ltd.
Robert M. Ledingham  
 (1983) Ltd.
Saskatchewan Blue Cross
Susan D. Shantz
Dr. Penelope Stalker &  
 Kenneth Coutu
Peter Stoicheff & Kathryn  
 Warden
The Family of Thelma  
 Pepper
The Polar Foundation
Basil & Cheryl Waslen

$500-$999
Anonymous (1)
Helen & John Courtney
DCG Philanthropic   
 Services Inc.
Amy Jo Ehman In Memory 
 of Thelma Pepper
Drs Isobel & Len Findlay
Garry & Kathleen Gable
Veronica Gamracy
David & Mary Hastings
Trina Heal
Dorothy E. Knowles
Graham & Anita Langford
Kit & Allen Loewen In  
 Memory of Darrell Bell
Dr. Fergall & Man-Po  
 Magee
Cheryl Anne McBean  
  In Memory of Scott 

William McBean
Herb McFaull & Anthony  
 Bidulka
Levi Nicholat & Donald  
 Roach
Debra & Robert Pantel
Jarrid Poitras
Debra Pozega Osburn
Jean L. Ruiz
Alan & Edda Ryan
Barry Singer
Allan Stonhouse & Mary  
 Kinloch
Nancy-Jean & Bob Taylor
The Gallery/art placement  
 inc

Up to $499
Debbie Aldous-Ibbitson
Helen Aldridge
Sofia Alfonso
Kent & Kathy Allen
Anonymous (33)
Al Apostol
Rufaro Asefa

Ayesha Baig
Phyllis Baker
George Becker
Caryl Bell
Darlene Bindle
M. Brigitte Bird McGhee
Donna Bleakney
Verna Boehm
Gloria & Herman Boerma
Jordan L. Boland
Yves & Catherine   
 Bousquet
Rachel Broussard
Shelley & Murray Brown
Ken & Diane Brownell
Louise & Jake Buhler
Sarah Buhler & Charlie  
 Clark
Aileen Burns & Johan  
 Lundh
Ken Burton
Cameco Corporation
Wayne Cameron
CanadaHelps
Michael Cavanaugh
Linda & Frank Chacun
Laura Chant
Linda Charlton & Robert  
 Buitenhuis
Richard Chaulk
Brent Chorney In Memory  
 of Julia Johnson
Bobbi Clackson-Walker &  
 Ernie Walker
Nicole Clark
Pat Clausen In Honour of  
 Miles Muri
Alvin Claypool
Common Sense Toilet Co.
Deseri Cooper
Patricia Coulter
Lann Cowman
Cass Cozens
Ian Crandall
Karen & Scott Cranston
Susan Cross
Kathleen Crowther & 
 Brett Suwinski
Jeffery Culbert & Victor  
 Reyes
Kyle Cullingham
Jean & Grant Currie
Alanna Danilkewich &  
 Joseph Angel
Maryann Daraj
James DeGuzman
Marjorie Delahey
Chelsey Devean
Yong Dithavong
Phil Donkers
Adele & Eugene Dupuis

Al Dyck & Leah Garven
Charlotte Dykes
Valerie Ellis
Jared & Cassandra Evans
Taheera Farront
Bryan Faubert
Garnet Fehr
Deborah Firus
Duncan Fisher
Flamenco Borealis
Debra Foley
Terry Folster
Jennifer Forbes
Reilly Forbes
Kenneth Fox
Travis C. Frey
Wilna Furstenberg
Paige Garvie
Janet & Mike Gauthier
Rosa Gebhardt
Peter Goldberg
Dale Graham
Jennifer Grier
Troy Gronsdahl &   
 Carleigh Brady
Kaila Habing
Heather Hale
James Hannan
Greg Hardy
Greg Hart
Brian & Loretta Hartsook
Jacqueline Harvey
Josh Haugerud
Lynda Haverstock
Dr. Deborah Hay
Carol P. Hayward
Jennifer Heinrichs
Jennifer Henderson
Judith Henderson
Allan Hendrix
Anna Hengen
Angeli Hernandez
James Herrick
Shauna Hetherington
Alexa Hnidy
Tarah Hogue & Ryan  
 Lundy
Carin Holroyd
Deidre Horn
Katelyn Howe
Stephanie Hughes &  
 Keith DeMong
Marika Hunter
Marilyn Hussey
Marianne Hydomako
 In Honour of Art For  
  Life In Memory of Perry 

Luchia
Marty & Lorie Irwin
Michelle Jacques
Tara Janzen

Kendra Kembel
Bob & Brenda Kennedy
Doreen Kerby
Lou Hammond Ketilson
Abbas Khani-Hanjani
Marj Kirkby
Greg Klassen
Shannon Klatt & Jack  
 Squire
Danielle & Stephen Korol
Art Korpach
Jocelyn & Dr. Gregory  
 Kost
Carl A. Krause
Monica Kreiter
Chad Kuffort
Mercedes Lacerte
Patrick Landa
Shan Landry
Heather J. Langford
Gordon Lawson
Jennifer Le
Andrew Leask
Dayna T. LEcuyer
Mary Leggett
Raymond Lekcharoen
Rachel Lemke
Laurence Lessard
Ziying Li
Junjie Liang
Lyndon J. Linklater & Terri  
 Bear-Linklater
Marina Lizon & Philip  
 Loftus
LMNO
Mairin Loewen & Will  
 Robbins
Jay-leena Looy
Kathleen Lumb
Cosby Lunnschuleyn
M Carolyn Mills Estate
Cindy MacFarlane
Cadence MacPherson
Noreen Mahoney
Jonina Male
Brooklynn Malec
Anne Maligat
Troy Mamer
Danica Mansell
Matt Marcotte
Denise Marshall
Kevin Martel
Valerie Martz & John  
 Patterson
Tom & Diane McClocklin
Jennine McDermid
Cameron McKague
Terence McKague
Stephanie & Cam McKay
Anne McKenna
Brenda McLean
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Jade Mead
John Mendoza In Honour  
 of English Composition  
 11C/ St. Thomas   
 Aquinas High School/  
 North Vancouver
Jesse Merilees
Jodi Miller In Honour of  
 Fay Thompson
Patricia & Dale Miquelon
James Monette
Maja Montgomery &  
 David Aaron McGill In  
 Memory of Darrell Bell
Jacob Moore
June Morgan & Kevin  
 Hogarth
Kate Morrison
Stephanie Mott
Judith Muirhead
Correen Nagy-Malinoski
Dr. Kay & Dora Nasser
Mona Nasser & Kieron  
 Kilduff
Sandy Netmaker
Dwight Newman
Jeff Nickel
Charles Normandeau
Danielle Olmstead
Kim Osemlak
Owens Farms Ltd.
Dominique Panko
Rowan Pantel & Kenn  
 McLeod
Lisa Pasishnik
Wendy Paterson

Ron Pepper
Jennifer Pereira, QC &  
 Kurt Soucy
Ryan Perez
Heather Persson
Hannah Petras
Janelle Pewapsconias
Ernie Pihlstrom & Sheila  
 Haubrich
Margaret M. Pillay
Marion Podborochynski
Lolita Poirier
Janet & Art Postle
Andrea Potter
Donald Purich & Karen  
 Bolstad
Nathan Puscus
Lori Pyne
Donna Rawlake
Kelly Rawlings
Christal Reed
James & Judy Rhode
Roger & Carla Richard
Sandra & Al Ritchie
Dene Robillard
Allan Rollheiser
Cally Roming
Lloyd & Heather Rowson
Bill Sakal
Lorraine Salt & Tim  
 Hutchinson
Rita Sanborn
Mitra Saxena
Melissa Scheidl
Rose Schmaltz

Dr. Ralph & Marg   
 Schneider
Leeanne Schoenroth
School of the 
 Photographic Arts:  
 Ottawa
Sandra Schultz
Sheila D. Scott
Jackie Serson
Anjali Sethi
Phillip Settler
Kathy Sharman
Jamie Shebelski
Dr. Jack Shiffman In 
 Memory of Beverly  
 Shiffman
Jacalyn T. Sieben
Arvin Silva
Kathy Simmie
Hillary Simon-Worobec
Paul Sopuck
Nasha & Seann Spence
Lana Steiner In Memory  
 of Yvonne Steiner
Stonebridge Crossing
Shannon Storey
Justin E. Tan
Don Taylor
Nathaniel Teed & James  
 Rayner In Memory of  
 Gordon Teed
Dylann Therres
Micheline Thifault
Devinderpal Thind
Robert Thode & Cynthia  
 Mensah

John & Patricia Thompson
Doug & Toby Thomson
Tourism Saskatoon
Cindy Toutloff
Vincent H. Turgeon
University Of   
 Saskatchewan
Kelly Van Damme & Kent  
 Evans
Angela Vande
Harry Van Eyck
Patricia Verbeke In  
 Memory of George &  
 Terry Verbeke
Helen Verhovsek &  
 Joseph Kennedy
Carolyn & Ron Wheeler
Loretta Whitehorse
Thomas Whiteside
Victor & Erna Wiebe
Melissa Workman
Alicia Wotherspoon
Carol Wylie
Allan Yung
Brenda Yuzdepski & Nat  
 Jones
Arden Zinger
 

SPONSORS
Diana Billes
Central Urban Métis  
 Federation Inc.

Dakota Dunes  
  Community 

Development   
Corporation

MNP LLP
RBC
Saskatoon Co-op Wine  
 Spirits Beer
SaskEnergy
SaskTel
U.S. Consulate General
Yuel Family

In Kind
Black Spruce Gallery
Braid Flooring & Window  
 Fashions
Carvel Creative Inc.
Lucky Bastard Distillers
The StarPhoenix
 

Every effort has been made to 
ensure the accuracy of Remai 
Modern’s lists of donors and 
members, but we acknowledge 
that errors  may occur. If your 
name has been omitted or listed 
incorrectly, please accept our 
apologies and inform us by 
calling 306-975-8060 or email 
development@remaimodern.org.

Remai Modern Charitable # 
80569 8511 RR0001

Remai Modern Foundation 
Charitable #  
88993 3792 RR0001

2021 Circle Of Supporters
Patron’s Circle 
$5000
Ron & Mary Ann Baliski
Eugene & Adele Dupuis
Yann Martel & Alice  
 Kuipers & Family 
Scott & Grit McCreath
Herb McFaull & Anthony  
 Bidulka

Director’s Circle 
$2500
Jerry & Tina Grandey
Trina Heal & Family 
Doug & Sandie Matheson
Keitha & Tom McClocklin
Steve Seiferling & Irene  
 Seiferling
Dr. Penelope Stalker &  
 Kenneth Coutu
Allan Stonhouse & Dr.  
 Mary Kinloch & Family 

Curator’s Circle  
$1000
Lauren Allen & Cole  
 Beavis & Family 
Julie Barnes & Josh  
 Remai
Sarah Buhler & Charlie  
 Clark & Family
Jeffrey Burgess &   
 Christiane Guerette &  
 Family 
Kathleen Crowther  
 & Brett  Suwinksi
Robert & Norma Greer
Dr. Fergall Magee & Man- 
 Po Wong
Noreen Mahoney
Barbara & James   
 Morrison
Judith Muirhead
Ron & Honya Olson
Jennifer Pereira, QC &  
 Kurt Soucy & Family 
Benjamin & Martine  
 Thomson 

Contemporary  
$500
Maureen & Gord Haddock
Ulrich Teucher &  
 Jennifer Keane

Enthusiast  
$250
Anonymous
Sarah Alford
Beth Bilson
Jeff & Barbara Braid
David Forbes &  
 Dawn Martin
Candice Grant &  
 George Green
Dr. Peggy Holton &  
 Dr. Ian Waddell
Maxine Kinakin &  
 Robert Scott
Jocelyn & Dr. Gregory  
 Kost

Dr. Dennis & Sharon  
 Lanigan
Marnie Mancini &  
 Deanna Goodman
Barb March-Burwell &  
 Brian Burwell
Seapieces & Yashua  
 Marsland
Vicki McDougall
Andrew McLetchie
Lauren & Ruth Miller
Dr. Patrice Pollock & Dr.  
 Matt Schubert
Jenna & Bryn Richards
Louise Rochon & Joe  
 Dierker
Jillian Ross & Brendan  
 Copestake
Heather & Lloyd Rowson  
 & family 
Sherwood & Elaine  
 Sharfe
Theresa Skwara
Erin Smith & Allan   
 O’Byrne

B & H Townsend
Glenn Veeman & Susan  
 Hanna & family 
Kevin Veitenheimer &  
 Leanne Breker

Corporate 
Connect $2500
TD Bank

Corporate 
Advocate $5000
LMNO

Corporate Leader 
- $10,000
BMO Private Wealth
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The Collection
Remai Modern acquired 14 works of art for the permanent collection in 2021, 11 of which were 
purchases and three of which were gifts. The new acquisitions made in 2021 brought the total 
number of works in Remai Modern’s collection to 8,127. 

DONATIONS

Amalie Atkins 
Three Minute Miracle: Tracking the Wolf, 2008, 
performance with 16mm film and live musical score.  
Gift of the artist.

Bridget Moser 
Every Room is a Waiting Room Pt 1 & 2, 2017, single 
channel video, 6:13 minutes, edition of 3 + 1 AP.  
Gift of the artist.

AL McWilliams 
Figure, 1992, beeswax over photograph, lead on 
aluminum, 188.6 x 71.8 x 5.7 cm.  
Gift of the estate of Robert (Bob) M. Ledingham.

ACQUISITIONS
  

All of these works were purchased with the support 
of the Frank and Ellen Remai Foundation, 2021.

Amalie Atkins  
The Diamond Eye Assembly, 2019, 16 mm and 
35 mm films. 

Deanna Bowen 
“1911 Anti Creek-Negro Petition” from Immigration of 
Negroes from the United States to Western Canada, 
1910-1911, 2013 Edition 2/2, 233 inkjet prints on archival 
paper, 21.6 x 28 cm each, edition of 2 + 1 AP.

Ruth Cuthand 
Second Wave: COVID-19 No. 1, 2021, glass beads, 
suede board, vinyl lettering, 64.1 x 48.9 cm.
 
Second Wave: COVID-19 No. 2, 2021, glass beads, 
suede board, vinyl lettering, 64.1 x 48.9 cm.
 
Second Wave: COVID-19 No. 3, 2021, glass beads, 
suede board, vinyl lettering, 64.1 x 48.9 cm.

Sharona Franklin 
Comfort Studies, 2020, cotton, linen, velvet, silk, 
polyester, vinyl, wood and plastic, 183 x 141 cm.

Kapwani Kiwanga 
The Marias, 2020, installation including wall paint and 
paper flowers on custom plinth, edition of 3 + 1 ap 
(offering 2/3), dimensions variable.

Bridget Moser 
A Plant Growing Where a Plant Should Not be 
Growing, 2020, single channel video, 6:13 minutes, 
edition of 3 + 1 AP. 
 
My Crops Are Dying But My Body Persists, 2020, 
single channel video, 21:57 minutes, edition of 3 + 1 AP.

Puppies Puppies 
Blood Drop Stress Balls (for Lutz Bacher), 2019, 750 
foam stress balls each ball measures 76 x 60 cm, 
installation dimensions variable.

Dominique Rey 
Leurre, 2017, laser cut white & clear acrylic, digital 
photos, acrylic columns, aluminum rods, 275.6 x 231.1 x 
106.7 cm.
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Ruth Cuthand, Second Wave: COVID-19 No. 1, 2021, glass beads, suede board, vinyl lettering, 64.1 × 48.9 cm. Collection of Remai 
Modern. Purchased with the support of the Frank and Ellen Remai Foundation, 2021.
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2021 Financial Statements

 

Revenue
Donations for Art Aquistions $3,672 
Grant - City of Saskatoon $609
Capital Campaign Donations $191 
Interest Income $21 
Total Revenue $4,493 

Expenditures
Acquisitions of Art $2,925
Amortization $337
Maintenance $81
Capital Replacement Reserve  $609
Total Expenditures $3,952

Note
1.   This statement combines the Capital Replacement, Permanent Collection, 

Capital Asset and Endowment Fund statements. 

Assets
Current Assets  $7,410
Due from Other Funds  NA
Net Capital Assets   $3,344
Total Assets  $10,754

Liabilities
Current Liabilities  $1,855
Due to Other Funds  NA
Net Assets  $8,899
Total Liabilities & Net Assets  $10,754

Note
1.    Interfund receivables and payables arise from receipts and payments 

for all funds processed only through the operating fund. 

Expenditures
Salaries & Employee Benefits $4,447   50%
Programming & Exhibitions $1,079  12%
Facilities Costs $1,586  18%
Other Operating Costs $1,750   20%
Total Expenditures $8,862  100.0%

Operating Fund Statement 
For the Year Ended December 31, 2021 (reported in thousands of dollars)

Capital & Permanent Collection 
Fund Statement 
For the Year Ended December 31, 2021 (reported in thousands of dollars)

Note
1.   The operating fund statement is a summary of Remai Modern’s main financial activity for 2021. Financial statements for the 2021 fiscal year, audited by 

PricewaterhouseCoopers, are available upon request from Remai Modern. Nasha Spence, Director of Finance and Operations: (306) 975-7614.

Statement of Financial Position
As at December 31, 2021 (reported in thousands of dollars)

Revenue 
Grants - City of Saskatoon  $5,858 64%
Grants - Other $750  8%
Self-generated $957  10%
Donations & Sponsorships $1,627  18%
Total Revenue $9,192  100%

Operating Surplus $330
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BY THE NUMBERS

167,799 
Number of visits to Remai Modern

928 
New Remai Modern members

3,241
Total Remai Modern members as of 
December 31, 2021

37,077
Number of participants in Remai 
Modern’s Learning & Engagement 
programs

1,887 
Number of programs (talks, tours, 
films and more) offered at the 
museum in 2021

38
Number of works that were 
conserved from Remai Modern’s 
collection for the exhibition 
Atautchikun | wâhkôtamowin, 
including 30 sculptures, three 
paintings and five textiles

300
Number of Orange Shirt Day 
pins sold. These enamel pins 
feature a design by Saskatchewan 
artist Marcy Friesen, who also 
beaded four original pins for the 
Art & Design Store. Proceeds 
were donated to the Saskatoon 
Survivors Circle.

8,029 km
Farthest distance a Remai Modern 
collection work travelled in 2021. 
Thomas Hirschhorn’s Pixel-Collage 
no. 83 was featured at MAXXI 
National Museum of 21st Century  
Art in Rome

225 
Number of works from the 
collection shown at Remai Modern 
in 2021

102
Number of collection works that 
were shown at 14 other institutions 
in 2021

41 
Number of Picasso works from 
Remai Modern’s collection – 38 
prints and three ceramics – that 
were shown at the Art Gallery of 
Grande Prairie, Alberta

28,964
Number of social media followers 
as of December 31, 2021

11,661
Number of subscribers to Remai 
Modern’s newsletter 

Images in order from the Top: Thomas Hirschhorn’s Pixel-Collage no. 83, from Remai Modern’s collection, was shown in Rome in 2021. Thomas Hirschhorn, Pixel-Collage no.83, 2016, 
paper, prints and tape, 438 × 647 cm. Collection of Remai Modern. Purchased with the support of the Frank and Ellen Remai Foundation, 2018.
Second: This sculpture by George Arluk was one of 38 works from Remai Modern’s collection that was conserved as part of the exhibition Atautchikun | wâhkôtamowin.  
Photo: Blaine Campbell. George Arluk, Figures, 1976, serpentine, 56.5 x 50.8 x 66 cm. The Mendel Art Gallery Collection at Remai Modern. Purchased 1977.
Third: Original beaded pins by artist Marcy Friesen were sold in the Art & Design Store, with an enamel pin created from her design. Photo: Carey Shaw. 
Bottom: A visitor works on an artmaking project in the Cameco Learning Studio. Photo: Carey Shaw.
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José Luis Torres, Va-et-Vient (Coming and Going), 2021, Remai Modern, Saskatoon.  
Photo: Carey Shaw.


